


hérédes principis
I

studiis: studium  sfudy
litterarum: litterae literamire

in auld Imperditris, duo puerl in studils litterdrum sunt oocupdti, alter
ey, Titus namine, fGhulam ndrrdre condtur; alter, namine Pahlius,

intentd audit. adest guogue puerdrum rhdtor, M. Fabius Quintilianus.,

Titus Pibliusgue, filit Clémentis ac fratrés Pollae, niper hérédés
Tmperdtaris facti sunt. 5

(fabulam ngrrans) deinde luppiter, réx dedrum,
sceleribus hominum valdé offénsus, genus
mortile magnd diluvit delre constituit. primd

1 placuit dé cacld fulmina spargere, quae tGtam
terram cremrent. timEbat tamen nd del ipsT, sT
flammae ad caclum 3 terrd ascendissent, ebdem
igni creméarentur. diversam ergd pocnam impdnere
maluit.

Trtus:
penus mortile
the human race
diluvid: diluvium Tood
10 fulmina: fulmen thunderholt
cremérent: cremare
huirn, destraw by fire
diversam: diversus different

Tied madrrante, idnua subitd aperitur. ingreditur Epaphroditus. puerl
anxil inter 58 aspiciun; Quimtilidnus, cwl Epaphroditus odid est, IS
nihildminus eum camiter salitar.

QuintiliEnus:  libenter t& vidémus, Epaphro—

Epaphroditus:  {interpellans) salvEte, puert. salvE th, M. Fabi
hilc missus sum ut mandita principis ninticm.
princeps vobls imperat ut ad s& quam celerrime 20
contendatis.

Quintilifnus:  verba tua, m1 Epaphrodite, ndn intellegs. oir

nis ad Imperatdrem arcessimur?

Epaphradins, nilld respansd data, puerds Quintilidnumgue per aulam
ad Imperdtiris tablinum dicit. pueri, timdre commat, extvd fabiinem 25
haesitant.

Quintilignus:
Piblius:

QuintiliEnus:

{timarem suum dissimuldns) cir perturbdmind,
puer?

bond causd perturbdmur. Imperitor enim nds
sine dubid castTgabit vel pinict.

nimis timidus ez, Pabli. s7 priidenter vos
pesseritis, neque casfgibimind neque pGniEmint.

II

Ouintilidrus et puerd, tablinum ingressi, Domitidnum ad ménsam

sederntem muscdsgue stld rdnsfigentem Inveniunt. Domiiddnus negue

respicit neque guicguam dicit. puerl pall&scunt.

Domitignus:

Titus:
Diomitidnus:
Piblius:
Diomitidnus:
Piiblius:
QuintiliEnus:
Domitianus:

Titus:

Domitianus:

{tandem respiciéng) ndlite timdre, puerl. vis nén
piinTtiirus sum — nisi mihi displicuenitis. (musoam

30

3

aliam trinsfigit; dénigue, siild dépositd, puerds subité

interrogai’) quam dil discipult M. Fabil iam estis?
(haesitans) d-duds ménses, domine.

nobis erpd tempus est cogniscere quid didiceritis.
{ad Piablivm repente conversis) POblT, quid hert
docEbEmint?

versis gudsdam legibiEmus, domine, quis
Orvidius posta dE 1115 diluvid fabuldsd composuit.
itaque, versibus Ohvididnts hert [Betis, quid hodig
facitis?

hodiE cindmur eandem fibulam verbis nostris
NAITAre.

ubi 1 nds arcessTvistl, domine, Titus dE Tr3 lowvis
narratiims crat.

fabula scilicet aptissima! cam audire velim. Tite,
naErratidnem tuam renova!

(fabwlam timidé renovidns) lu-luppiter nimbds
ingentEs df ca-caeld dEmittere chnstituit. statim
Aquilénem in ca-cavernis Acolits incliisit, et
Notumn [berdvit. qui madidis dlis Evolavit;
ba-barba nimbis gravabatur, undae dE capillis
fluEbant. simulatque Notus Evolgvit, nimbT dénst
ex aethere cum ingenfl fragdre effisT sunt. sed
tanta erat lovis Tra ut imbribus cacll contentus
nin esset; auxilium ergd 3 fritre Neptind petivit.
qui cum ferram tridente percussisset, tlla valde
tremuit viamque patefEcit ubi undae flucrent.
statim fliimina inpentia per campds apertds
ruchant.

satis namdvisfl, Tite. nune i, Publ, nardtidnem
cxeipe.

i
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20

23

30

33

castigabit: castipare
seold, reprimand
wviis pesseritis: s perere
behave, conduct oneself

musciis: musca Ty
respicit: respicere [look up

displicueritis: displicére
displease

didiceritis: discere learn

fabulisa: fabultsus
legendary, famous
Ovidianis: Ovidianus of Cvid

narrititnem: narratia
Rarration
nimbis: nimbus  rain clowd
cavernis: caverna  cdve,
cavern
Acolils: Aeolius Aeclian
ineldsit: incladere =hut up
Motum: Notus  Sowth wind
alis: ala wing
pravibatur: gravire
load, weigh down
imbribus: imber rain
Meptind: Neptinus  Neptune
{Heman god of the sea)
tridente: tridéns fridens
campdbs: campus plain
excipe: excipere take cver
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Fiblius: iamgque inter mare et tellirem nillum discrimen
crat; mare ubique erat, neque dlla [ttora hab&bat.
inds exitium effugere condbantur. alit montés

T in navibus sedent®s, per agras
illds rEmigivErunt quis niper aribant; hic supra
scgetfs aut cta villirum mersdrum nEvigavit;
ille in summis arbortbus piscés invEnit. lupd inter
ovis natibant; ledngs fulvi undis vehébantur.
aves, postquam terram dii quaerébant ubi
conststers possent, tandem in mare fossTs 80
decidérunt. capellas gracilés —

Piablis hoc ndrranti Domitianus manid sipnificat wt désistat. diff taced,
preris arxits exspectantibus. Quintilidnus verdtuy vé puerl Imperdtsr?
nén placuering. tandem ille loguitur,

Domitiinus:  fortGndf estis, POblT ac Tite; nam, ut decirum cst
principis hérédibus, ab optimd rhétore docEmint,
qul optima exempla vabis préposutt. sT vas, puerd,
causds vestris tam facundE dixeritis quam
(wvidius versiis composuit, sacpe victires &
basilicd discEdetis; ab omnibus laudabimind.

Trtus: {timdre iam dépositd) ndnne Una 1és & fallit,
domine? nds sumus hErédss tl; nénne igitur nds,
cum causis nosiris dixerimus, non sacpe sed
semper victirés discédémus et ab omnibus
laudahimur?

Cuintilidnus Erubéscit. Domitidnus, auddcid T obstupefacius, nihil
dicit. tandem, ridéns vel risum simuldns, puerds rhétoremgue dimisiit;
deinde, stld resGmpld. muscds iterwm trdnsfigere incipis.

=
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il

tellarem: tellas land, earth
discrimen boundary
dividing line

rémigdverunt: rémigare row

ardbant: ardre plow

hic ... ille ¢his man .. that
RGN, GRE WIaN ... anather
mIGn

suprd over, on tap of

aut ar

Mersarum: mergere submerge

pisceés: piscis fish

ovis: ovis sheep

fulvi: fulvus towmy

capellae: capella she-goar

pracilés: gracilis gracefid

causfs ... dixeritis: causam
dicere plead a case

facunde Tuently, eloguently

fallit: fallere escape notoe of
slip by

simulfins: simuldre prefend
resdimpti: resimere
pick up again

ab onribis lawdahining,
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Word patterns: verbs and nouns

1 Study the form and meaning of each of the following verbs and nouns:

niminire noRinate, name nimen name
volvere turn, roll volimen roll of papyrus, scroll
UNEUCTE anoint, smear unguenium aimtment
2 Following the example of paragraph 1, complete the following table:
certane compeate ceriamen 0 ...
Criminare accuse comen. 0 Lkl
arguere 0 ... argimentum procf, argument
impedire: ... impedimentum  hindrance, nuisance
vesfire clothe, drexs vesfimenta ...
amare ... Ormmamentum . ...
torquére ... tormentum = ...



Authors, readers, and listeners

After a Roman writer had recited his work to his patron or friends, or to a wider W
audience at a recitatio, as described in Stage 36, he had to decide whether or not |

to make it available to the general public. If he decided to go ahead, his next step
was to have several copics made. If he or his patron owned some sufficiently
educated slaves, they might be asked to make copies for the author to distribute

ameng his friends. Cicero sent volumes of his work to his banker friend, Atticus, [

who had many such libraril. Altemnatively, the author might offer his work to the
bibliopdlae, the booksellers, whose slaves would make a number of copies for
sale to the public.

Most Roman booksellers had their shops in the Argiletum, a street which ran
between the Forum Romanum and the Subura. Books were fairly inexpensive. A
small book of poems might cost 5 sesterces if it were an ordinary copy, 20
sesterces 1f it were a deluxe edition made of high-quality materials. Martial tells
us that his first book of epigrams, about 700 lines, sold for 20 sesterces. After the
waork had been copied, all money from sales of the book belonged to the
booksellers, not to the author. We do not know if the booksellers ever pad
anything to an author for letting them copy his work.,

(e result of these arrangements for copying and selling books was that there
was no such thing in Rome as a professional writer; no author could hope to
make a living from his work. Some of the people who wrote books were wealthy
amateurs like Pliny, who made most of his money as a landowner and wrote as a
hobby; others, like Martial, depended on patrons for support. Writers fit into the
general client-patron system we learned about in Unit 3. An author, unlike
ordinary elientés, however, could offer his patrénus a wider reputation, a chance
for perpetua] digniths.

Sometimes the cmperor became an author’s patron. For example, the pocts
Wirgil and Horace were helped and encouraged first by the Emperor Augustus®
friend, Maccenas, and then by Augustus himself. Other authors, however, got into
trouble with the emperor. Owvid, for instance, was sent into exile by Augustus
because he had been involved in a mysterious scandal in the emperor’s own
family and because he had written & poem entitled Ars Amatoria (The Art of
Lave), a witty and light-hearted guide for young men on the conduct of love
affairs. The Ars Amatoria greatly displeased Augustus, whe had introduced a
number of laws for the encouragement of respectable marriage, and Ovid was
exiled to a distant part of the empire for the rest of his life. Under later emperors,
such as Domitian, it was safest for an author to publish nothing at all, or clse o
make flattering remarks about the emperor in his work, as Martial did in his poem
on page 18 (lines 6-9).

Some works of Latin literature reached a wide public. For example, thousands
of people saw the comic plays of Plautus when

The Argiletim, where the
ook shops were, (5 the long
street emerging from the
Forum at top lefi, passing
through the narrow Forim
Transitorivm which
Domitian began, and
Funning dowm te the boffom
Flght in the crowded Subura
disirict.

Choasing a book.

they were performed in the theater. But most Roman authors wrote for a small,
highly educated group of readers who were familiar not only with Latin literature,
but also with the literature of the Greeks.

Schoolboys, like Publius and Titus in the story on pages 6668, and perhaps a
few girls as well, were introduced by their teachers to the study of both Gresk
and Roman authors. The fameous educator and orator, Quintilian {c. AD 35 — ¢,
100}, was the first teacher to obtain a salary from the statc when he was
appointed instructor of thetoric by Wespastan. Besides Domitian’s adopted sons,
Quintilian taught Pliny the Younger. The most influential of Quintilian's books,
The Education of an Orator, covered education from infancy to the level of the
experienced speaker. The book also included & long list of recommended Greek
and Latin authors, with comments on ecach one. For example, he wrote: “0Ovid is
light-hearted even on serious subjects and too fond of his own cleverness, but
parts of his work are excellent”

Latin literature played an important part in FRoman cducation. Roman
education, tn furn, played an important part in the writing of Latin literature.
Most Roman authors had received a thorough training from a rhétor, who taught
them how to express themselves persuasively and artfistically, how to choose
words and rhetorical devices that would have maximum effect on an audience,
and how to organize a speech. This training had a great influcnce on the way
Latin literature was written.

Above: The poet Horace
wias given this farm in the
Sabine Hills by his pairon,
Maecenas.

Below: A bay pracicing
pubiic speaking. Rownd hiz
neck he wears a balle, @
child ¥ locket containing an
amdet.
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An important difference between Latin and modern literature is
that most modern literature is written for silent reading, whereas Latin
literature was often written to be read aloud. The three reasons for this
have already been mentioned: first, the easiest way for an author to tell
the public about his work was to read it aloud to them; second, most
authors had recetved extensive training in public speaking and this
affected the way they wrote; third, many Romans when reading a
book, would read it alowd or have it read to them.

The fact that Latin literature was written for speaking aloud, and
not for silent reading, made a great difference to the way Roman
authors wrote. They cxpressed themselves in ways that would sound
effective when heard, not just look effective when read. For example,
suppose & Roman author wished to say, in the course of a story:

The wnfortunate boy did ot see the danger.
He might express this quite straightforwardly:
puer nfélix perfculum nién vidit.

But he might, cspecially in poetry, choose a more artistic word
order. For instance, he might place the emotional word Infélix in the
prominent first position in the line, juxtapose the alliterative
periculum and puer, and separate the adjective from s noun.

Infelix periculum puer nin vidit.

Agzin, the author might prefer a more dramatic way of cxpressing
himself. He might address the character in the story as if he were
physically present, and put a question to him:

hew, puer infélix! ntnne perfculum vidés?

Alas, wnfartunate boy! Do you not see the danger?

On the printed page, especially in English translation, such artistic
variations as these may sometimes appear rather strange to a modern
reader. When they are read aloud in Latin, however, the effect can be
very different. To read Latin literature silently is like looking at a page
of written music; it needs to be performed aloud for full effect.

Domitian®s
palace

The Emperor Domitian was a
great builder. He finished
Vespasian's Colosscum and
gave Rome a stadium and a
new forum {the Forum
Transitorium) as well as many
smaller buildings. He restored
much of Rome after a serious
fire. But his greatest building
was his own palace, on the

Palatine hill.

Fragment of a floor made by
cuiting white and colored marhies
and red and green porphyey o an
elnhorate pattern.

The Hippodrome: a garden in the shape af g
stadinm.

A wall belorging fo the state rooms shown on
page 34, showing the holes for the builders’

scaffolding. The hullders constructed two Brick

WSS walls and filled the gap hetween with mortar

and rubbie, Le. concrefe. The scaffolding holes
world have been hidden by marble facing or
SHuooo rendering.

Prev Page 50 Stage 39

g1 Stage 39




Vocabulary checklist 39

arbor, arboris, f.
aut
cadd, cadere, cecidf
campus, campi, m.
capilli, capillérum, m. pL.
diserimen, discriminis, n.
ergd
falla, fallere, fefelli, falsus
frapor, fragoris, m.
penus, generis, n.
hine
lovl, iuvére, idvi, iGtos
littera, litterae, f.
litterae, litter&rum, f. pL
méensis, ménsis, m.
simuld, simulfire, simuldvi, simulitus
spargd, spargere, sparsi, sparsus
stilus, still, m.
studium, studil, n.
allus, dlla, dllum

ree
oF
fall
plain
hair
dividing line; crisix
therefore
deceive, excape notice of, slip by
crash
race
from here; then, next
help, assist
letter (of the alphabet)
letrer, letiers fcarrespondence), literatu
monih
pretend
searter
pen (pointed stick for writing on wax tablet)
enthusiasm; study
any

Domitian k palace: conmecting rooms
leading io the Hippodrome.






