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Hearts 
Irving 

_______________________________________ _______________________________________ 

Remote Learning Packet 
NB: Please keep all work produced this week. Details regarding how to turn in this work will be forthcoming. 

April 6 - April 10, 2020 
Course: 10 Art 
Teacher(s): Ms. Frank clare.frank@greatheartsirving.org 

Weekly Plan: 

Monday, April 6 
⬜ Copy diagram of head in profile; include markings and labels for proportions and features. 
⬜ Answer two questions about the human head and its proportions. 

Tuesday, April 7 
⬜ Answer the questions about facial measurements and proportions. 
⬜ Copy diagram of frontal view of head; include markings for proportions 

Wednesday, April 8 
⬜ Sketching exercises 
⬜ Sketch your own head in a frontal view, drawing yourself from a mirror reflection in real time. 

Thursday, April 9 
⬜ Review the information and drawings on the nose and the mouth. 
⬜ Develop the proportions, anatomy, and dimensionality of the nose, with careful attention to planes and 
convex and concave surface curvature. 

Friday, April 10 
⬜ No School! 

Statement of Academic Honesty 

I affirm that the work completed from the packet I affirm that, to the best of my knowledge, my 
is mine and that I completed it independently. child completed this work independently 

Student Signature Parent Signature 
For all assignments in art this week use a pencil and your sketchbook. If you don’t have your sketchbook 
use plain or lined paper. Remember to write your name, grade and section, and the date on all pages. 

mailto:clare.frank@greatheartsirving.org
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The text resource for this week is “Drawing the Human Head” by Burne Hogarth. Select pages are in the 
attached resources. Last week’s packet will be a useful reference for planar analysis. 

Observational drawing will be done from real life, in real time, from a wall or hand-held mirror. It may 
be easiest to draw in front of a bathroom mirror. It is key that you are truly drawing from a mirror, not 
from a smartphone/tablet video or photo of yourself. All three are very different experiences. 

Monday, March 30 

1. Using a full sketchbook page, copy the diagram of the human head in profile (side view), on attached 
Supplemental Materials, page 2 (condense the two diagrams into one). 

- Observe the diagram of the profile (side view) proportions on page 3 to help you with 
proportional relationships of the head overall. Lightly use these guidelines in your drawing so that 
your height:width proportions are accurate. (Check to make sure you made the head deep enough!) 

- Use a bold dotted line to divide the cranial and facial masses (as on page 3). 
- Label the features of both the cranial and facial masses, using the terms on page 2. As you label, 

check to make sure that your shading implies these features. 

2. Answer the following questions in complete sentences that include the question (so your reader 
understands the context and meaning), and with clear, specific information. 

a. What is the size relationship of the cranial mass to the facial mass in a profile view of the head? 
b. Which feature marks the dividing line between the cranial mass and the facial mass? What do we 

commonly call that feature, or what do we commonly associate with that feature? 

Tuesday, March 31 

1. Use pages 3-6 to help you answer the following questions in complete sentences with clear, specific 
information. 

a. In a frontal view of the head, what is the size relationship of the cranial mass to the facial mass? 
b. When drawing the human head in frontal view, how high up should you place the eyes? 
c. How many eye-widths wide is the head at the brow ridge? 
d. How many eye-widths wide is the base of the nose? 
e. If, from top down, the bridge of the nose is placed at half the height of the head, where is the base 

of the nose placed? 

2. Using ½ - ¾ of a sketchbook page and following the steps on page 4 of the Supplemental Materials, 
draw a head from the frontal view. Continue to elaborate the features of the face, being sure to include 
the features on page 5 and using the guidelines for proportions and measurements on pages 5-9. 

Wednesday, April 1 
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1. While looking at your face in the mirror, make a series of timed sketches, each on a full page: 

- 1 ½ minutes: A blind continuous contour line drawing 
- 1 ½ minutes: A continuous contour line drawing 
- 3 minutes: A drawing in which you use only straight lines, but of varied lengths, mapping out the 

structure of your face. Quickly respond to contours and their lengths and directions. 

2. Using a full sketchbook page with a blank page facing it, draw your own head in a frontal view as seen 
in the mirror. You will continue this drawing over the next week. Set yourself up so that you can see 
yourself as you draw with as little adjustment of the head as possible. 

- Work from general to specific, starting with a light, loose sketch and then breaking the face down 
into larger shape areas (as in planar analysis). Continue to work lightly and avoid shading yet. 

- Check your proportions, placement and measurements. Adjust as needed. 
- If you have time shade lightly to enhance certain contours and planes. Focus on major areas, 

including the brow ridge, cheek bone, temples, mouth barrel, chin box, and angle of jaw; leave the 
details of the nose, mouth and eyes until later. 

Thursday, April 2 

1. (5 min.) Read over the information and drawings in the Supplemental Materials, pages 7-10. 

2. (15 min.) Develop the nose: 

- Check the proportions of the nose within the face, then develop the nose with careful attention to 
intersecting planes, convex and concave surfaces, and the transitions to other parts of the face. 

- Begin by working lightly, and intermittently check to make sure you are drawing what you see, 
and not your idea of a nose. 

- Be aware: Cultural ideals and mass media tend to influence what and how we see. Use the 
exercises of the last week and keen observation skills to draw truthfully and dispassionately. 
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T r fai:h1] ma.I';.~, on lhc i_,Llu:!_ 
h .uL1.l , j . U tl E-Wsll < nd irrllb'lll ]' : 
~ ~orne,·· ~ 11, ·d-1.:l)!'nl:::!.~·i:!d, ~1•~. 
angu I~,. fo 'Ia.. 

Page 1 - - - Supplemental Materials: 

You have three main resources this week: 

1. Yourself, as seen in a mirror, which may be wall-mounted, propped on a table, or hand-held, the 
first two being preferable. If using the bathroom mirror (which would have been my case), 
communicate with your families to let them know you’ll need up to 20 minutes to use the mirror 
for a self-portrait. With communication you should be able to make arrangements. 

- General advice: Set yourself up so that you can simultaneously view and draw in relative ease, 
with as little adjustment of the head as possible for the long poses. If working on loose-leaf paper 
be sure to have a book or other firm, smooth surface below. I like to use children’s picture books! 
Hopefully you will be working in your sketchbook, though. 

- A photograph, whether digital or physical, or a live video view of yourself on a tablet or phone is 
not equivalent to viewing yourself in a mirror. I won’t go into it here, but these three methods 
facilitate different types of perception, and the mirror is the most direct, unmediated way for you 
to observe yourself. Find a way to use a mirror and contact me if you have questions. 

2. This packet of supplementary materials, with excerpts from the book Drawing the Human Head by 
Burne Hogarth, published by Watson Guptill Publications in 1989 and copyrighted in 1965 by 
Burne Hogarth. I’ve indicated page numbers from the book, but in the assignments I refer to the 
page numbers of the Supplemental Materials appendaged to this packet (this being page 1 thereof). 

3. The packet from last week, which has good pictures of drawings and portraits employing planar 
analysis, as well as some vocabulary and definitions. 

from Hogarth, pages 15-16: 
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prF-.:::!;li tl j n .. he 
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•~l.L·~ C 
ull anrl 

h~...-k a · h,11- ,'f",rtL :n 
;l F<' \ .:;. 1·d t.hu 10\ ·er 
(><! • u: c l t 11::il:.e ~;,f 
t i LCaL . rb~ t,~se lim,• of t b,~ 
R] n p "'(.r('ui.:, l£- o i:r,<m-
L • ;<,Lr<) ·w tnt: t t.he • 
of t m1,•, From th,_• · 
in hr.:-dn il i:: lin 

LLJJlJ l'l l~r UJJ •, Hnl t...l l-h(• 
-.: m i at the h irl . <-· 
t.he T s Hne fo1· ~ Lbt.:! 
bDu bt!t\ ·een th,.· 
~1·e.1. J.HR;::e~ f c c bt.·uJ : 
l 'l ll.J J.:1 m :IF; a.bovr.· :mrl 
f.u.d J rn:1.::: below. 

C onl onr of l:"i:ld 1 ;\I.ii. 

The facial mass descends along 
the projecting nasal line from 
the bridge of the nose. At 
the point of the nose, the facial 
mass scoops sharply inward 
and swings over the bulge of 
the teeth to the protruding 
mound of the chin. From here, 
the contour moves angularly 

up the lower edge of the jaw 
line to the angle of the jaw. 
Here it rises steeply, almost 
vertically, to the jaw hinge 
in the base of the head. The 
boundary line, connecting the 
hinge with the nose bridge, di­
vides the facial mass from the 
cranial mass. 

110:;e. .1 ms nne rorms tne 
ndary between the two 
at masses of the head: the 
nial mass above, and the 
ial mass below. 

CROWN 

CRANIAL MASS 

SUPERCILIARY ARCH 

LOWER OCCIPITAL BULGE 

JAW HINGE 

FACIAL MASS 

NASAL LINE 

JAW HINGE 

FACIAL MASS 

BULGE OF TEETH 

ANGLE OF JAW 

JAW LI E 

Page 2 - - - Supplemental Materials from Hogarth, pages 17-18: 

**Note: Your drawing for Monday, April 6 condenses the two diagrams above into one drawing.** 



 

  
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
  

FRONT VIEW 

From a direct front view, the 
cranial mass and the facial 
mass tend to be equal in size. 

CRANIAL MASS 

Proportions and 
Measurements 

The size relations between the 
cranial mass and the facial 
mass reveal two different sets 
of proportions. 

~111E vrn ,, 

f'rarn ,:i. .:::lde vit: •1, th r ·:.mi:11 
rn.:i !ll':: i VLrt all',.· twt(· · l(S hu·gt· 
.:i!'i l.i.J.e :l('j,a] rn.a!'R, 

HACJ.: OI' H . l.D 

'11 

Page 3 - - - Supplemental Materials from Hogarth, page 19, 21: 



 

  
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
  

)Jl~ ',','ll,f: (.:'1RRFU'.l' 
PlU)l\" l'-"". , 'P'R.O'P(l,P.'Il (b'\l::l 

~\1li1!?1~ ,:;, fl".l dl'sw :be hesd, ic 
I..=: b -Jpfu] to ,•erJaE;;:e- t1te6e 
1,L'DJ)l~:l-r.J1£ :~1 the foI wjr.g 
m .. 1.1 n 1·. 

STEP 1 

Frontally, the head, with i -
two great masses, is clearly 
egg-shaped. In order to estab­
lish the shape correctly, firs· 
draw the outline of this ovoid 
form. 

... 

STEP 3 

STEP 2 

Now divide the simple head 
shape lengthwise in equal 
halves with a center line (A-B) 
drawn from crown to chin. 

Take the width of one of the 
halves of the egg ( C-D) and 
measure this against the ver­
tical center line (A-B). If you 
have drawn the egg properly, 
the center line (A-B) should 
be three times the length of the 
horizontal line ( C-D). Thus, 
the total width of the head ( C­
E) is just two thirds the 
length. If your first drawing 
of the head shape is too long 
or too short, use these space 
divisions to eliminate the dis­
tortion. 

A 

.II 

C 

tJ i egg ~h.-i. pE! a 
1(w t,he v · E!W 
i - .a in , h•ic I:! 

wh,.;) l lin A-R) 
.t1, ',b (Of> anrl hoL-
tn.f.! r o.:.:iJ.-:i the f;rpwJ 
r Lht.: tv,'o m :-a.j ul' 

· thP. Cl' ' m HS 
r.d h~ 'ac ·· · -
:"Ql.l th+:!fl di 

' al Hn . 
th"" vc)·cical and 
i .t! C'ros- ( IE ) 

hE:" ooit" on of 1.h'=' 
thP. .no~ ·n the m "d­

_.. the hl:\atl. 

E 

Page 4 - - - Supplemental Materials from Hogarth, page 20-21: 
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Facial Features 

The nine secondary form_ 
the face, small as they ai 
have the greatest visual i. -
pact. The subtle difference- ~ 
these forms are what make c 
face different from anothe. 
Although the visor or br 
ridge is really part of the cr .. -
nium, note that we also inclu 
it here as a facial feature. Th 
nine secondary feature forn: 
are: 

Brow ridge or visor of th~ 
cranial cap, widespread an 
horizontally arched across th1:c 
mid-facial region. 

Tapered wedge of the no e 
descending steeply from under 
the brow ridge. 

Eye socket, depressed and 
placed against both sides or 
the nose, opening immediately 
below the arch of the brow. 

Cheek bones, thickly formed, 
mounded along the lower out­
side rim of each eye socket. 

Barrel of the mouth, rounded 
and heavy-set, protruding be­
low the prominent overhang of 
the nose. 

Box of the chin, below the 
mouth barrel and farther for- r--------------------------...JII 
ward. 

Angle of the lower jaw or jaw 
corner, forming the rear edge 
of the facial area. 

Side arch of the cheek bone, 
starting from the cheek bone, 
swept back and arched toward t--------------'. 
the mid-ear. 

Shell of the ear, beyond the 
upper edge of the jaw, at the 
side of the face. 

BRO ' RID. 

The middle oft.he hrnw ridJ.;re, 
at. its ooa, ls Llli'.! <1°prMsed 
l:J.ridgc of the ri~e. 'l'hhi tl:i th!:! 
ex-.!iet rnidµill .t of the hea • 
lie~"{! , m the n idwa ,, li n~, t.k! 
he1:1d ' · fi.-t·(: ey~~kng ~ ·wide. 
The b ·ow r'iir-:--P ib,,:!"f L:!> fcur 
e~•I:'- 1:.'tLgl.b.s 1,vide-. · 

Page 5 - - - Supplemental Materials from Hogarth, pages 30-31, 33: 

Above: Facial Features Below: Proportions and Measurements 
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Nru:i~ 

Ci:.!Jlll'ctlly ed . t1 th~ f.a ~,ill 
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.n(ll:ii! 11!::.t!,,md to:1 H v,oi L mid-
1A'.li.~• b!!:weet1 i::n£- hridge of th 
n(X":r- .1, rl the 'olilr=R- .-.f the ch.i Ii. 
Tht: ·width of th..:- 110-,::e ;:-1t ib:: 
bu.-;e • ~ HJtl rtl Lo tht! wiu~b 1.). thi..: 
eyP. 

)I-OU'rlI BAf-l..R£i.L 

Sbrtil"--!; i::.t .:itc nOSoi:! bRS(!i 1c 
mo .rtJJ band t:. · ~1,;Kd:s l i o 
Ui1' ~ the db,tam: u.01,'i.'JJ l rum 
the na!'e to the c~i~. The fillli!~ 
1-.f c ne h.-i ~· re ::i.li i;ra w l th 
r.ent~l':t m: the ey-e SDC ~ts.. 

E:W .I!: 

se Ii t! of tho cl)cQL,. boni2 
'rJ/ "th the ~~ l:iB o! tbe 

n frontal vie.ir;i., the in 
op cs~ion of th...: ook 
~ rm.i~ 1y mi _ n 

go1h I r ..:: { L·~) 
the -P.;;'e F«. t.o t.h~ 

_ e of tbc- j ..... w_ 

l.J1!:lb.rr1( Cl) from 'iwi1i.QB tn 
-n1 idmr!' rJ.11 i t() ha.· e f 
ddP.- a:n. I? ,w,'_ 

CH I I~ X 

r .cujeetin ?.' fra1n un d e::r t.b e­
mo Lll b, n· .I, t,h 4" _'tin P.~ ... 1,mdi::. 
Ori.'.:!, tr e rli !l ;:-111>:':f 1lf"1Ya rr:J 
to t:ti! Lt . L:, At itn wirj ffit prii t, 
the cld.rt l,0,. - ii;; ~= u'lll t.o thP. 
\ 0,-dth ot h ~ J to1.1Lb tx!.~·t~ 

JAW 'OH - , 

Th11 U-Dt:cd !Ji 1 b.:: 01;!,' 1' 

lii:rm'I •,1d tb the luwcr U9 .-. -
rnrmt.h bat-rd. 

M oiith barrel aligns with 
centers of sockets and 
widest points of chin. 

Che!!'k i!ln.e (IH§tlt u. itJt 
b!Ui! c._f ti:!lili:_ 

CJi E ~ii~ l)·J t~(' dE"i''Tfl;l,;ti'.·,;n, ~' 

i01 '(),~_( 0:o:!- .(/ ,'(IQ'J'1'.4>1 i1~ , 

Page 6 - - - Supplemental Materials Proportions and Measurements, from Hogarth, pages 32-34: 
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Nu(!. 

n i;i:enerl:ll • urm the u::e i:s ~ 
t i,·u1 uJar, wer:lge-ah,1q1ed 
bl "I , 11 al'l'OW :-rnrt dep't'l:!F.Ser.l at. 
1ts -oot undo1· U'tf l'{loW ri cl.ll:C, 
b:ru.11.d a.nJ JJrumL.i.:nt aL its 
hlise .in e mid-n!g·un u! th 
face. 

Three-Quarter Up View 

Three-Quarter Down View 

l"OltMS. Q,t,• :-OS&! 

r le nose e si 3t5 of 
oi·m '. th1! l 
hit~ · Jppm· 

bone and upper cart 
lm,•er clrµUeol ball 
th~ a 1a·r ~a!' e 
curved hriok 11 

t e cwo sid-e ex 
nostril win~~, the -ai 
l::1.p_es. t · ng'U ar in ,. 
join'ng t e , 1~1j ·fn 
form 1.h£: nostril ca vit 
b~1!"JP. 1 ,r UW! nose. 

Page 7 - - - Supplemental Materials Nose: Forms, from Hogarth, pages 42-43: 
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PltCff'(JRTION. OF NOSE; FORME 

'The l1mY,t.h of thE! noSP.: is half 
t ~ lie-ng h 07 f~i;l, I m;ag!'. 

f ro1 tho no::!c· b1'i.d o .o e 
b~SII! oj the cl·· n l. Th · Look 1Jf 

the nol=-e ,1J.tt::1,:.:~ tD the plll:,in; 
t' d 1E! up . l' lip. 

I 

-

UPPER K:\SAL 1:ABS N"~E IlA \ 

'l'he uppP.r 11 i.:;;aJ ma!'!i:;; gener-­
all di . d n I 1) th ~ , 
~ lu!.lfw .Y mil k. &m,.•whe. 
helov bi-i [l~~int, t.he n~trd 

A f! • -5 the ~· idt L uf the .""'".____,,• 
'i:'in!l;t., I:' b!ilse- of 1-.F 

l'l:i'I one eyf!-w· dth. 

·nv 1·~ar::h t.he 1· i~h point~ 

i ' 
~ -·, 

SEPTAL CARTILAGE 

The septal cartilage ( the hook 
of the nose), divides the under 
plane from the nose tip to the 
base, forming the steep-sided, 
triangular nostril cavities. 

Page 8 - - - Supplemental Materials Nose: Forms and Proportions, from Hogarth, pages 44-45: 
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0 .l' MU L"'IH 
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L~ 

(n.;1• in!'!' h0. :t 1'(?h1.~ M 111-eJ 

uppc•r 11.::u:I J.u,•;H j W= i :1 t.:H! 

b, 1,id, cit-ct1h 1 Lo:Jut mu:s,;:li! 
'.-J bi •u:..r.a. ·,;: • r-{ll). ( t.h hfl. 
prorr..t::i.er. t..ly dE',"e Dped ]jp fol'­
t at1,) l'!i, 

n •r-rn L J' 

T'hL· llj •[.I '· li1-1 j~ ~ \\"itlo:: ··:i:-t-,:•:.;,d, 
J!.1~n: - 111~1- • 1g .:,.1 ·rh, J!.1"(:'l1.1...,::l 
in ch"'e ~E!tlt 0 WitJ: a ei".::i." Lm'i: 
Jepn: ·::for.. iB ·l:wpro lil:e :.;, 
fkt.tt,~lh.J, . .,,_ tJ !t i :i ~. I 

Page 9 - - - Supplemental Materials Mouth: Forms, from Hogarth, pages 46-48: 
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T ·nr,: I. Lll 

~nt 1' of L ~ ;.rr av,e (tu­
•r:,r;, ,,1 u • th!!' Ji p thrusts l':i igli -

_,' f OJ"' ·,at"d Ii hl J:JrO\ • Di :i 
1:r i [>, 

l-'HTI.. TRL' 

_c., c tr:il d-e-pri.:-s:s · on ('I!. hP. 
J.r~re1· li ph ·rt-rum) ount 
• n r · rrm'i-'R ac th~ Sl•µ~l e:.a ,._ 
t La_ -~ it tht! blille tf he n · 1_:, 

·1 ht L·.,, u ed~~:i of r:.fi4;: h "ltrurn 
.aJ·p ... r.e r,fli r uf t hP. iin. 

p 

The kr,,·e~' Jip t'OnLl)UJ' i"' Ji k 
· n e · -~ndl'rl \V. 'l'wo cl ipti i.:Kl 
ub~:-:1 dewloi> OUL wa~"d .f,·nm 

- e IX!:tlkr Lo form th,e- arrr:is .C 
ch-e Vt w .·Jeth • ·uule of the 
· 11 rl ir.i::1- co · 'Ciet!i 1,B the tu :.('-l"i'." e 
.. ,·om u :-o~· .. Bot!-, 1ps he \'I.! 1..liJ n 
ca.11.rr)na ,- s. 

COMPA.RlSO!'f OF "l"PEU­
•• ~D LOWER Lll"S 

Ttl'I! ,~p 1J1· lip i.s ¾tm f!'~!h:i.r:. 
ruo '(• -il tehi.:-d ' tHl 1,•;d 1' th.:i 
t.he lowli!L IlL"t:HLL!i!:' jt c-a•.-mi:; 
t.he i~ te, d ntal 1:1.r,ch of the 
u111,er teeth, tbe upper li ii1 
th I 11 e · of .. tv;n, 'The 
low~,. lip i ;i hi:-1 ~t'm 1·~e;1~ 

1Jn t.b.f! t-:reh uf . ]o,gc · ·em <>f 
t.ce. L. It u;. • '4!Cl:~~il 3 e_gTe 
'n ,·el~ fon t (lo -• P uppe!" Hr.-

Up, ~,. H,!-1 '1r 1J!1rl.P-1', 

,wre ard~ed.. 

Page 10 - - - Supplemental Materials Mouth: Forms, from Hogarth, pages 49-50: 




