
   

Remote Learning Packet 
Please submit scans of written work in Google Classroom at the end of the week. 
 

May 4-8, 2020 
Course: 10 Art (HS Art II) 
Teacher(s): Ms. Clare Frank 
 
 
Weekly Plan: 
 
Monday, May 4 
⬜ Enter photographs from the art recreation photography project into your Google Slide document 
⬜ Add written components: a title page, titles of works, and begin the written components.  
 
Tuesday, May 5 
⬜ Continue working on the written components in your photography project on GoogleSlides. 
⬜ Edit your writing and design formatting for clarity and beauty. 
 
Wednesday, May 6 
 
⬜ If needed, take up to 10 minutes to fine-tune your photography project, then submit. 
⬜ Prep for next project: read through the article on the storyboard for Hitchcock’s film The Birds. 
 
Thursday, May 7 
⬜ Watch instructional video, a reading from “The Worst Hard Time” by Timothy Egan. 
⬜ Prep for next project: read excerpts of the book “Pioneer Women” by Johanna Stratton. 
⬜ Beginning your storyboard project “The Worst Hard Time”: read project overview. 
 
Friday, May 8 
⬜ attend office hours 
⬜ catch-up or review the week’s work 
 
Statement of Academic Honesty 
 
I affirm that the work completed from the packet 
is mine and that I completed it independently.  
 
 
_______________________________________
Student Signature  

I affirm that, to the best of my knowledge, my 
child completed this work independently 
 
 
_______________________________________ 
Parent Signature 

 



 

Monday, May 4 
 
Today you will create a presentation of your Art Recreation Photography Project in a GoogleSlide 
document, allowing your project to be seen like a slideshow or booklet.  There is room for individual 
expression as you develop the presentation and the content, particularly as regards the written component. 
 
Today’s objective: complete the steps below at least through step 5 today.  (Submit later in week) 
 
Steps and guidelines to follow: 

1. Open your personal copy of the GoogleSlides document from the project page for Monday, May 
5. 

2. Look through the slides already in place: you will see that there are example slides (which you 
will later delete), instruction and tips slides (which you will also later delete, when you no longer 
need them), and slides ready for you to edit or fill in with your own work. 

3. Import the photographs from your project: the image of the famous artwork, and your own three 
recreation photographs.  Center nicely in the slide (see example) 

4. Title the photographs - you will see the text boxes are already in place for you. 
5. Design your title page and end page. 
6. Determine and write your Preface, Afterword (depending on your Preface), and Credits. 

(Note that you are able to introduce additional slides as needed.) 
7. Edit and format for clarity of language and design. 
8. Retitle the file if Google Docs lets you, and submit! 

 
Note: I am hoping that in the following week or so we will be able to have a “gallery” for viewing each 
other’s presentations.  
 
 
Tuesday, May 5 
 
Continue developing the slide presentation of your photography project, working your way through steps 
6-7 from the guidelines listed above.  After completing the written component, edit your presentation for 
clarity and beauty. 
 
You will have up to 10 minutes of tomorrow’s class time to fine-tune and submit your presentation. 
 
 
Wednesday, May 6 
 

1. If helpful, take up to 10 minutes of class time to fine-tune your photography project, then submit. 
2. For your next project you will be conducting research and making a storyboard.  Prepare for the 

storyboard project: read through the attached article on Alfred Hitchcock’s film The Birds. 
 



 

 
Thursday, May 7 
 

1. Watch the instructional video, found as a Material for Thursday, May 7 
 

2. Read the attached excerpts from Joanna Stratton’s book Pioneer Women: Voices from the 
Kansas Frontier.  This book is compiled from memoirs by 800 women, solicited by Joanna’s 
great-grandmother Lilla Day Monroe, and found many years later by Joanna in a filing cabinet in 
her grandmother’s dusty attic.  I’ve included excerpts from the Foreword, Ch. 3, and Ch. 5. 
 

3. Read over the following overview for the project “The Worst Hard Time” *:  
 
Your next creative project involves you designing and drawing a storyboard about a phase of 
family history.  For this project you will conduct interviews with elders (oldest members) of your 
family - people whose memories reach back - and ask them about the worst hard time they 
remember in their family history, and what they did to get through those times.  
 
Who should you interview? Grandparents or great-grandparents, great-aunts or great-uncles, or 
elderly friends who are as close to you family as if they are related.  
 
How should you interview them?  Call them up, chat a bit about you each are doing, and then let 
them know you want to know about their lives.  Listen!  Listen, take notes, ask follow up 
questions.  Once you start listening you’ll find people will talk, and some have stories to share that 
haven’t been shared in a long time, if ever.  I used to have an elderly neighbor who’d call me up 
and ask “Baby, you got a minute?”  And if I did, he would talk.  I got a picture of rural life century 
deep South I hadn’t heard before.  
 
If you need to bring up the topic of hard times, you might on the first call, or maybe on a 
follow-up call.  You can let them know you are working on a project.  Find out what were some of 
the hardest times they lived through and what they did to get through it.  What stories do they 
have? 
 
Next week you’ll be conducting interviews and taking notes, and then you’ll start brainstorming. 
Following that week you will make a storyboard of at least 6 panels.  Media will be fairly open on 
this project - so open a slot in your mind for the ideas to play! 
 

* Credit for the title of this project is owed to Timothy Egan, a journalist and the author of the book The 
Worst Hard Time: The Untold Story of Those Who Survived the Great American Dust Bowl. 
 
 

Friday, May 8  Attend office hours or catch up on the week’s work.   



Storyboarding terror: 
Hitchcock’s The Birds turns 50 
 

By Samuel Wigley, updated 5 February 2014 
https://www.bfi.org.uk/news-opinion/news-

bfi/features/storyboarding-terror-hitchcocks-birds-turns-50 
 (slightly abridged) 

 
 
It’s 50 years since Hitchcock’s The 
Birds first flew into the world and 
revolutionised on-screen horror. These 
storyboards reveal the intricate 
planning for the classic schoolhouse 
attack sequence. 

 
 

 
 
 

 
 
 
 

 

Fifty years and a day ago, birds were still those 

benign winged creatures you might happily 

have left nuts out for in the garden or tossed 

breadcrumbs to in the park. But on 28 March 

1963, all that changed forever. Fresh from 

making the domestic safety of the shower a 

thing of abject terror in his 1960 chiller Psycho, 

the Master of Suspense Alfred Hitchcock  

turned his attention to nature and the skies, 

imagining what would happen if our feathered 

friends flocked against us. 

 

 

  

https://www.bfi.org.uk/news-opinion/news-bfi/features/storyboarding-terror-hitchcocks-birds-turns-50
https://www.bfi.org.uk/news-opinion/news-bfi/features/storyboarding-terror-hitchcocks-birds-turns-50


 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Adapting Daphne du Maurier’s short story 

‘The Birds’, Hitchcock moved the action 

from windswept Cornwall to the distinctly 

Cornwall-like coast of northern California. 

The setting for Hitchcock’s avian apocalypse 

is the quiet little town of Bodega Bay, where 

San Francisco socialite Melanie Daniels 

(Tippi Hedren) has followed Mitch Brenner 

(Rod Taylor), flirtatiously gifting him with a 

pair of lovebirds. Then, on leaving town, she 

is attacked by a seagull, the first of a series of 

escalating strikes from the air, as a one-sided 

war begins between man and bird. 

 

 
The Birds (1963) 

 

By this point as well-known as a 

consummate showman as a master 

filmmaker, Hitchcock was coming off an 

extraordinary run of films which few have 

equalled for their originality and influence. 

Though many of these would take years 

before finding full appreciation,  

Vertigo (1958), North by Northwest (1959) 

and Psycho (1960) by now need little 

introduction as some of cinema’s richest 

pleasures. 

... With its soundtrack of eerie electronic 

bird noises (by composer Bernard 

Herrmann) and its chillingly effective 

special effects, [The Birds ] was at once 

avant garde and remorselessly inclusive in 

its appeal to our collective nightmares. 

 

Opening on that early spring night at RKO 

Palace in New York, Hitchcock’s latest 

masterpiece shared the muted, even 

negative, critical reception that had greeted 

Vertigo and Psycho. [Looking back, 

however,] The Birds was an undoubted 

milestone in the cinema of apocalypse, its 

legacy clear in vast strains [of film since]. 

 

To celebrate this very special anniversary, 

we present these storyboards (courtesy of 

the artist, Harold Michelson, and Universal) 

for the classic sequence in which Melanie 

Daniels sits outside the Bodega Bay 

schoolhouse, pensively smoking a cigarette 

but oblivious to the crows which slowly 

amass on a climbing frame behind her. 

 

The sequence is Hitchcock at his best, as 

each cut back to the climbing frame reveals 

ever more winged threats perching on its 

metal bars. A terrifying onslaught – timed 

for the schoolchildren leaving the school in 

their unsuspecting droves – is just moments 

away. 

 

 



Below: movie frames from Hitchcock’s 1963 film The Birds: 

 

 

 

 

    
     
    
   

 

 

 

 

 

 

 

 

____________________________________________________________________ 

Addendum: Apparently Hitchcock was very particular about story-boarding his films out all the way 
through.  I am showing you this work not as an example of your upcoming project exactly, but more 
as an example of storyboards, and for you to see the care Hitchcock took in compositions – which 
even shows in the frames from the films, as in the movie frame above! 

I hope you have enjoyed this fabulous snippet of visual culture!   






































