
   

Remote Learning Packet 
NB: Please keep all work produced this week. Details regarding how to turn in this work will be forthcoming.  
 

April 20 - 24, 2020 
Course​: 6 Literature & Composition 
Teacher(s)​: Ms. Arnold ​jacqueline.arnold@greatheartsirving.org 

          Ms. Brandolini ​catherine.brandolini@greatheartsirving.org 
 
Weekly Plan​: 
 
Monday, April 20 
⬜ practice poem 
⬜ read & annotate TWTW ChVII (p77-81) and read the corresponding “Reflection” document  
 
Tuesday, April 21 
⬜ practice poem 
⬜  read & annotate TWTW ChVII (p81-86) and read the corresponding “Reflection” document  
 
Wednesday, April 22 
⬜ practice poem 
⬜ answer TWTW Ch VII reading questions 
 
Thursday, April 23 
⬜ practice poem 
⬜ Writing Assignment  
 
Friday, April 24 
⬜ practice poem 
⬜ Writing Assignment  
 
 
Statement of Academic Honesty 
 
I affirm that the work completed from the packet 
is mine and that I completed it independently.  
 
 
_______________________________________
Student Signature  

I affirm that, to the best of my knowledge, my 
child completed this work independently 
 
 
_______________________________________ 
Parent Signature 
 

 



 

Monday, April 20 
 
Recite the poem aloud at least two times. Remember to follow the punctuation of the lines, to pronounce 
each word clearly, and to avoid a monotone recitation! 
 
Carefully read and annotate TWTW Chapter VII (p 77-81 only). In addition to the text, read the 
Reflection document corresponding to the assigned pages in order to complement and enrich your 
understanding of the chapter.  
 
 
Tuesday, April 21 
 
Recite the poem aloud at least two times. Remember to follow the punctuation of the lines, to pronounce 
each word clearly, and to avoid a monotone recitation! 
 
Carefully read and annotate TWTW Chapter VII (p 81-86 only). In addition to the text, read the 
Reflection document corresponding to the assigned page. 
 
 
Wednesday, April 22 
 
Recite the poem aloud at least two times. Remember to follow the punctuation of the lines, to pronounce 
each word clearly, and to avoid a monotone recitation! 
 
Answer the questions about TWTW Ch VII. Either answer them on looseleaf or print the reading question 
handout included in the packet. If you are using looseleaf, please title your page “TWTW Ch VII 
Questions”. Remember to write neatly, to include our usual header, and to write in complete sentences.  
 
 
Thursday, April 23 
 
Recite the poem aloud at least two times. Remember to follow the punctuation of the lines, to pronounce 
each word clearly, and to avoid a monotone recitation! 
 
Devote time today (Thursday) and tomorrow to completing ​Writing Assignment 1.  
 
 
Friday, April 24 
 
Complete ​Writing Assignment 1.  
 



 

Reflection on ​The Wind in the Willows​ Ch VII, pages 77-81 
 
This​ ​chapter commences with a description of the setting. The first few paragraphs are rich with imagery that 
overwhelms the senses and allows the reader to vividly imagine the scene. The soft song of the Willow-Wren 
permeates the air. Visually speaking, the day is drawing to a close, and light lingers in the sky. While the chapter 
opens at 10 in the evening, keep in mind that this work takes place in a place inspired by the U.K., and summer here 
includes long days, filled with daylight. The first paragraph portrays night as a respite from the heat of the day and 
personifies night by describing it as possessing “cool fingers.” Mole is portrayed as relaxing on the river bank, 
reflecting on the beauty of the day.  
 
With respect to the progression of the plot, Ratty informs Mole that little Portly has gone missing, and Mole does 
not fully comprehend the gravity of the situation, as he believes this disappearance is part of Porty’s typical cycle of 
adventuring, disappearing briefly, then returning. Ratty, on the other hand, recognizes the gravity of the situation 
after having spoken with Otter and coaxed his friend (Otter) to disclose his true, deep fears regarding the 
disappearance of his son. Otter, out of a deep fatherly love, gentle faith, and steady hope, keeps vigil every night at 
Portly’s favorite spot on the river, just in case Portly should happen to swim by again.  
 
This image of Otter’s devotion to his son deeply affects Rat and Mole, inspiring both of them to act. They decide to 
take the boat and scull upstream, in spite of their fear of any dangers that may be present in the darkness of night. 
Such darkness decreases one’s eyesight but makes sound even more poignant, powerful, and moving. The various 
noises of river life at night are intensified, and the use of onomatopoeia brings to life animates the scene, allowing 
the reader to “hear” the “gurglings” and “cloops” of the river. 
 
Nighttime is compared to articles of clothing (“raiment” and “apparel”) that veils the river, covers “old haunts” and 
areas of the river that Rat and Mole were formerly acquainted with, and transforms these locations, thus making 
them new and setting the stage for a novel, dramatic encounter with what was once unknown.  
 
An important visual change occurs: the physical setting that the animals find themselves in is suddenly clearer. As 
the “mystery began to drop away,” Rat suddenly hears music that is “beautiful and strange and new,” a music that 
awakened in him a painful longing. He encounters such intrinsically beautiful music that he “almost” wishes he had 
never heard it, for when the music stops, he is left with a deep ache and longing. The use of the adverb (almost) in 
this passage is essential, as it emphasizes the truth that an encounter with true beauty is also worth the while, even if 
that encounter will end. Rat experiences the music as something deeply beautiful and additionally, he recognizes it 
as a summons, or a personal call, to which he responds without hesitation by encouraging Mole to continue rowing 
in pursuit of the enchanting music, which has “caught up [Ratty’s] helpless soul.” Ratty, known both for his poetic 
sensibilities and his ability to appreciate what is beautiful as well as his active lifestyle, hands the duty of sculling 
over to Mole, who now, instead of pridefully taking on a task out of his reach (as we saw in Chapter I, p12), has 
gained expertise in rowing over the course of time and experience. As Mole takes over rowing the boat and the two 
follow the call, Mole himself finally hears the music, overcoming him entirely, even causing him to halt his activity 
of rowing the boat.  
 
The strength of the light increases, and visually, the world is brought to a deeper, fuller clarity and brilliance. As the 
light becomes more powerful and images become clearer, the smells become richer, and sounds apart from the 
celestial music fade away. Overwhelmed by light and beautiful music, Rat and Mole sense that they are 
approaching the end, or final purpose, of their expedition.  
 



 

Reflection on ​The Wind in the Willows​ Ch VII, pages 81-86 
 
This part of the reading begins with Ratty and Mole entering a new and special place, a place set apart from the 
ordinary life of the River as they know it. They move past the veil of the willow tree leaves, past the roar of the 
weir, and step into the sacred silence. Nature itself marks the space as holy, veiling the space with its foliage and 
surrounding it with “Nature’s own” trees. Veiling that which is holy is an ancient tradition; the divine can be seen 
and experienced only by those who are chosen and who are worthy, and so it is shrouded in mystery, away from 
ordinary eyes. One must shed the cares and mindsets of the humdrum, everyday world and adopt a special mindset 
of receptivity and humility before entering into the divine presence. The silence itself creates a sacred veil, 
signifying that something so great and awesome is taking place that no creature dares utter a word aloud. This 
absence of noise creates a space within which the divine presence can be experienced in something as slight as a 
gentle caress of air.  
 
Ratty recognizes the place and its holiness. It has called to him and he has heard its call. It is not until he is face to 
face with the divine presence that Mole is able to recognize it and respond. They move without hesitation, without 
doubt, and without fear toward the “august Presence”. Look carefully at the descriptions of the animals while in the 
presence of the divine. They are full of awe, peace, happiness, and love, and yet they tremble, are afraid, and are 
intimidated (they are “smote” and “cowed”) by the experience. This simultaneous experience of contrasting 
emotions emphasizes that they are encountering something beyond the ordinary.  
 
It is striking that we view the encounter alongside and through the eyes of Mole. We, too, needed to be guided and 
specially brought to this place through the influence and tutelage of the author. We, alongside Mole, follow the 
demanding and imperious voice of the author and so arrive at the divine vision of the Piper, with “the backward 
sweep of  the curved horns”, “the stern, hooked nose between the kindly eyes”, “the bearded mouth [broken] into a 
half-smile at the corners”, “the rippling muscles on the arm that lay across the broad chest, the supple hand still 
holding the pan-pipes”, and “the shaggy limbs” ending in hooves. This is a creature they have never seen before; 
this is a creature  matching the description of the Greek demigod, Pan (he was depicted as half-goat, half-man). 
Pan here is described as the demigod of Nature and animals, as the Healer, Helper, and Friend. He plays his music 
and watches over nature. Ratty and Mole, recognizing his greatness and divinity, bow down, and worship him.  
 
In this encounter, we see Ratty and Mole completely overcome by the experience. They are entranced and 
possessed by the vision before them, unable to resist gazing upon the demigod. The discontent and longing for 
something more experienced by Ratty and Mole has been fulfilled by this encounter with the divine. Toad’s 
discontent and longing, in contrast, has led to a very different type of possession and entrancement in his life. Toad 
attempts to fulfill his discontent and longing for more by flitting from one hobby to another, but nothing satisfies. 
Whether one longs for adventure or longs for material things, one cannot be fulfilled by anything except the divine. 
Toad refuses to pause, reflect, and contemplate, and so will not find fulfillment in his material pursuits. He would 
need to learn from Ratty’s example and submit his pride to humble contemplation of Nature in order to find true 
satisfaction and fulfillment.  
 
While they were worshipping the demigod, night has passed into day. The bright rays of the sun dazzle their sight, 
and once they can see again, they realize that “the vision had vanished, and the air was full of the carol of birds that 
hailed the dawn.” Ratty and Mole have been utterly transformed by this encounter and the sudden absence of the 
divine has left them “in dumb misery”. The encounter with the divine was so beautiful, so fulfilling, and so 
other-worldly, that leaving its presence left them unable to communicate with or appreciate the world around them. 
But the demigod does not want them to no longer appreciate the joys of the world, and so he bestows upon them the 



 

gift of forgetfulness. An animal who has once seen Pan would live in grief over no longer being in his presence, 
over the loss of that vision which will likely never come again. Forgetfulness is a mercy so that the animals are able 
to return to their happy, normal ways with just a lingering sense of longing that stirs every now and again. An 
encounter with the divine is something earth-shattering, and the gift of forgetfulness is Pan’s way of putting their 
world back together.   
 
With the gift of forgetfulness bestowed upon them, we see their world restart, so to speak, through Ratty’s parallel 
remarks. On p82, Ratty declares “This is the place of my song-dream, the place the music played to me...Here, in 
this holy place, here if anywhere, surely we shall find Him!” Notice the capital “h” on Him; this is a tradition 
signifying that the pronoun refers to someone divine. After the gift of forgetfulness is bestowed, Ratty repeats and 
recasts his remarks, now saying on p84 “I think I was only remarking...that this was the right sort of place, and that 
here, if anywhere, we should find him.” The pronoun “him” has transformed and no longer refers to the divine, but 
to little Portly. Pan, the Helper and Friend of animals, had protected Portly in his disappearance and guided Ratty 
and Mole to him with his piping. Ratty and Mole are startled back into their main mission and row back towards the 
ford where Otter was once again keeping his vigil. They send Portly to him, watching their reunion from afar. They 
realize that the deep joy and love between the father and son is something special and sacred that they do not want 
to intrude upon.  
 
With their “quest now happily ended”, Ratty and Mole have the space to realize their exhaustion. Ratty once again 
draws their attention to the wind playing in the reeds and how it resembles dance-music. This haunting song and the 
discontent that follow them through their lives signify man’s longing to encounter the divine, to experience 
something eternal. We the readers are left to string together the call that ultimately led Ratty and Mole into this 
divine presence, starting with Mole’s motivation to emerge from his hole and discover the River (​“Spring was 
moving in the air above and in the earth below and around him, penetrating even his dark and lowly little house 
with its spirit of divine discontent and longing” p3​) Nature was preparing them to hear this call and heed its 
message and will continue to call to them.  
 
“You hear better than I” said the Mole. -- what is it about Rat that makes him able to hear and see better? It is Ratty, 
who has devoted his life to the River, to understanding her and her foibles, who is able to hear and translate the 
divine call. Mole, under Ratty’s tutelage, has been learning about the River and how to understand it. Recall 
Chapter II: it is Ratty who stops, pauses, and observes, and so is able to translate his experience of the ducks into 
poetry. Mole lacks this poet’s soul. Just as moles the animals have poor eyesight, Mole lacks the insight to see and 
know the divine on his own. Where Mole merely hears the wind in the reeds and rushes and osiers (a type of small 
willow tree), Ratty hears Pan’s pipe-song. Ratty has to direct Mole’s rowing so that Mole can hear fragments of the 
song. It is through his time with Ratty and Ratty’s intervention that Mole is able to hear the dance-music that drifts 
to them on caressing breezes. Ratty’s encounter with the divine has further quickened his senses such that now he 
does not merely hear the music in the reeds and willows, but can catch fragments of the words carried by the 
melody. He hears the words of Pan’s music, words which declare the demigod’s affection for the animals and 
promise to watch over them.  
 
This chapter stands at both the literal and figurative center of the book. From here we can look back at what has 
happened before and see the call of the divine from the first pages of the book and how the animals prepared 
themselves to be able to heed the call. Although the animals do not retain much memory of the encounter, we as the 
readers do and can see the continued call of Pan in the chapters to come. As you continue reading, look carefully at 
the descriptions of nature and of the character’s moments of discontent. The august Presence encountered in this 
chapter ripples out through the entire book, but only those who pause and reflect will see it.  
  



 

Important Quotations:  
 

“Spring was moving in the air above and in the earth below and around him, penetrating even his dark and 
lowly little house with its spirit of divine discontent and longing” p3 
 
 
“So beautiful and strange and new! Since it was to end so soon, I almost wish I had never heard it. For it 
has roused a longing in me that is pain, and nothing seems worth while but just to hear that sound once 
more and go on listening to it for ever” p80 
 
 
“O Mole! the beauty of it! The merry bubble and joy, the thin, clear, happy call of the distant piping! Such 
music I never dreamed of, and the call in it is stronger even than the music is sweet! Row on, Mole row! 
For the music and the call must be for us” p80 
 
 
“Rat!” he found breath to whisper, shaking. “Are you afraid?” 
“Afraid?” murmured the Rat, his eyes shining with unutterable love. “Afraid! Of him? O, never, never! 
And yet--and yet--O, Mole, I am afraid!” 
Then the two animals, crouching to the earth, bowed their heads and did worship. p83 
 
 
“As they stared blankly, in dumb misery deepening as they slowly realised all they had seen and all they 
had lost, a capricious little breeze, dancing up from the surface of the water, tossed the aspens, shook the 
dewy roses, and blew lightly and caressingly on their faces; and with its soft touch came instant oblivion. 
For this is the last best gift that the kindly demi-god is careful to bestow on those to whom he has revealed 
himself in their helping: the gift of forgetfulness. Lest the awful remembrance should remain and grow, and 
over-shadow mirth and pleasure, and the great haunting memory should spoil all the after-lives of little 
animals helped out of difficulties, in order that they should be happy and light-hearted as before” p83 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

____________________________________________ 
____________________________________________ 
____________________________________________ 
____________________________________________ 
 

 
The Wind in the Willows​ Chapter VII Reading Questions 

 
 

1. What is the setting of the chapter? Specifically, describe the weather and light.  
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________  

 

2. Ratty once again reveals his intuitive ability to understand his friends. What does he observe about Otter?  
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________  

 
3. What do they fear about the disappearance of Portly? 
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________  

 

4. Compare and contrast the atmosphere of the River during the daytime and nighttime.  
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________  

 

 
 
 
 
 



 

5. From what you know of Ratty, why is he able to hear the music sooner and more clearly than Mole? How does 
he help Mole hear? 
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________  

 

6. Who is the demigod they encounter? What is his relationship to the animals? What are some of his names in this 
chapter? 
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________  

 

7. Examine the title of the chapter: what may “Piper” refer to? For what could the “Gates of Dawn” be a metaphor? 
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________  

 

8. Refer back to the first page of Ch I. How does Mole’s and Ratty’s encounter with the demigod relate to the 
“spirit of divine discontent” that Mole experiences in the first chapter?  
_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________ 

_____________________________________________________________________________________  

 

 

 

 

 

 
 
 



 

________________________________________ 
________________________________________ 
________________________________________ 
________________________________________ 
 

The Wind in the Willows​ Writing Assignment 1 

 
Write a substantial paragraph (10+ sentences) following the prompt below. You must provide at least three quotations 
taken directly from the book that are embedded into your sentence.  

 
What is the “spirit of divine discontent” experienced by Rat and Mole? What is the gift of forgetfulness 
bestowed upon them by the demi-god? How are the spirit of discontent  and the gift of forgetfulness related? 

 
 

 
_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________



 

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________________ 
















